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and “'Superba.’’ at the Academy, pleased all |

who saw them
the Egypt compuany,
*The Ausiralian Burlesquers™
tracted good-sized gutherings

The Columbia will this week present
Louis Mann and Clara Lipman, in a new
comedy, entitled “All on  Account of
Eliza,” which has bien accerded o good
desl of praiso in other cities. The Na-
tional will have the Gran-Savage Buglish
Opera Company, from the Metropolitan
Opera Houre, New York City, in a varied
reperiolre of fuvorite operas Chase's will

with
-

and Kernan's,
huth

The Bijour, with the Tdt- !

present anotber bill that appesrs 1o be |

unusually stropg, while the Lafayeite will
put forward “The Charity BsllL™ The at-

tractlon at the Academy of Music will be
a sensationa]l melodruma callial “The
Convit Iaughte="" Kerpan's will affer

s Widows,” and the Bijou
= Royal Burlesquers.”
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The Columbin —*“All on Aceonnt of

Eliza.'
Louls Mann and Clara Lipmen, twe of |
the most enterteining players on the

stage today, and who Lave won muck pop-
ularity in “The Girl From Parls,” “‘The

L

of twenty, and an orchestra of fifty, The
scerery, costumes, aceessories, eleciriesl
effects, apd prmor have beon brought in
enitirety from New York, where the
productions were much admired fur their
beatty mnd .11-:|'rll|xr|:|f-h' he The ocparas
nnd caste have been arrnnged as follows:

fay night —Abda, Phoche Strakosch
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B e T T
Mephistopheler,
Condan, Wag

v arace Van Stod-

fariha; Dyl
Girl,””  Wednesilay  matinee—
v Dhavies: 1oliden
f, ¥. 4. Boxle; Count
wghe: Queen of the Gypsies, L

wvaril g —Carmen,
Tt Ierthald; s

2. Basle; Mementads,
v, B N. Rnight: Mer -
b Raney; Micachs,

h
Ferrando, K

o Lirany

|
- |
|

|

u I'riest- |

st femtures, comedy, herolsm, and sslf-
gacrificing devotion. From start to finish
it abounds In sensations and startling cli-
maxes

The plot is original and re
of intense human interest. Briefly, it is
this William  Wood{ord, nicknamed
“Weary Willie,” a bright, philesephieal
tramp, onn of the leading characters In
the play, is sentenced to Ife imprison-
meat on the charge of killing hi= own
brother, although Innocent of the crime.
At the close of 1he play Jnck Warburton,

& o ELOTY

| the hero. and Edith, the heroine, are mar-

| hagpy
| mous, loyal tramp.

ried: the villian, Mr. Blackadder, Is beu-
fshed and there = a happy family and a
“Weary Willle,” the magnani-
The usuil Tuesduy,
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The Lafayette—"The Charity Ball.”

Thse
preparing to make the
Charity Hall" this week n nolable
atrical event in Washington., The fact that
this play Is one of the greatest successes
of thiwe two successfal authors, David
Belasro and the late Henry C. De Mille,
should rtamp it a= an excellent vehicle,
&nd the management of the Lafayelte
company g doing eversthing in its power
to give it fully as sirong & presentation as
it has ever herciofore hud, Scencry has
been esprclally prepared for this week's
bill, and it Is said the Lafayeite’s sceolc
artlsts have produced some excellent ef-
fecte, The reproduction of the foyer of
the Metropotitan Opera House In New York
is oo especially artstic plece of work. The

révival of

piny will be costumed with more than
ususl care, and It Is one that admits of
artistic  dressiog.  The production will
| bring out the full strength of the com-
pany. Mr. Ornponde will play Johns Van
| Buren, and Miss Haswell, Asn Kruger,
hi- two principal charaetere, created by
| Herlwr: K ey and Georgia Cayvan, In the

Telephone Girl."” and other pleces of sim=- |

flar characte , will be the attraction at
ibe Calumbia this week, bezinning tomor-
row night, when they will jrepent thelr
latest success, “All on Account of Ellzan’

v

74
T g aa sr g

S
Clara Lipman, in “All on Account of

Eliza," nt the
This Werk.

This comedy, which was especislly
written for them by Leo Deltrichstoin, 18
sald to bave proved one of the most gen-
uine jaughing hits of the present season,
and has been cnthuslnstically recelved
wherever presented. It wes first  pro-
duced at the Garrick Theatre, New York,
where Mr-Mann and Miss Linman, by two
entertainlug impersvrallous, carried it Lo
instant succesi. Its career in the me-
tropolis was ¢ut short at the end of a

manth of crowded bouses, by contrucls
calling for !ts appenrance elsewhere. It
ought 1o be¢ mentioned, too, mll the

fun i clean and wholesome, and
there Is not u trece of “The Girl From
Parin’ or any of her frothy associates
The stene of the new comedy s & little
village in New York State; the heroine |s
a ety girl, who, compelled 10 work for
her living. wecures the post of village
schpal teacher. The other leading chur-
acter i8 the Germen-Engilsh chalrmen of

vetlon. Jobn T, Sullivan will
Dick Van Buron, Miss Alma
afpenr Phyllis Lee, and
will shact the port of

origiial pre
b sren os
Kruger wiil
Miss Grayee Seot
Hesxs Van Buren,

As has been announced, the prices for
k will be 25 and 50 cents for the
: and Saturday matinee performances.
This movement has been inaugurated by
Mr. Beérger, as being In line with the
prices of the winter stock companies In
all the priocipal cities. The company, at
the stmne ilme, Is leleg strengtheped, and
itg ensemble work gradually perfected
to glving Washington the very
that can be produced
mpany line for the least

ns

with n
hes
in
moeney.

—

The Grand=Vaudesille,

Thers i= a prediction

things eminently great in the announce-
for Chase's this week. Headlng a
atts which promises to prove one
of the very best of the season, Mr. Chase
presents a pluyer who bas been accorded
the deserved compliment of being one of

of waudeville

ment
list of

| the greatest of American character ac-
tors. He 18 J. E. Dodson, whose work
in the compmnles of Charles Frohman,

Columbin Theatre Bt
Dodson has left the drama and Ite power |

1}

including the Empire Theatre Btock, was
alwara most delighttul. I entering vau-
ille It must not be supposed that Mr.

of snthraliment bebind Inwiead, he ‘s
said 1v have brought a particulsrly bright

and artistie bit of drama into the new

Lafovette Sguare Stock Company Is
“The |
the- :

field, and. aesisted by a company of four |

carefuliy sclecteil plavera, presents o
(hirty mioules & miniature romentin play
vontulning all the essentials of plot, at-
mosphere, antd fnlsh of the most elnb-
orate of legitimate productions. It will
be reétpember by most plavgoerd thal one

of Mr. lodson's best portrayals was that

of the character of Hicheliou in “Under

the Hed Rob Suggested by that part,

bhe chose ns his fHrst vaudeville wvehicle

# one-act  play  entitled “Hicheliey's

thnt | Stratapem.” Mr. Dodsop‘s company in-

cludesa W. L Ularke. Lawrence Griflith,

. T. Neville, d Gertrude Perry, all
reputed to be capable playwrs.

The seccnd headilne feature of the bl

will be pruvided by the well-known vay-
deville sketeh artists, Rager Midgley and
Gertie Coarltsle, who are among the fore-
moet In thelr line of work. They will

the echool trustees; he has a  superbly | present # juvenile rural comedy, “After

- . 3 \ i - ~ ' 2
de;l.'i(;}jlﬂlf m.n:;t t:lnq::ﬁlur'llmn’ ';!l: ‘;i::;:l | School Cheridah Simipson, the singer
and the :m.!ll . The Nt i and comedienne, will be heard In several
has e\e{ :l.* hi‘:' - "’ : e nl;’mvkr = lllh - l”|..-1|n:;g Hal Davis and Inez Macauley
Ellza Carter by name, i - x| kald be the best

straight-laced village dames by her cliy

ways. They olject to her dress, her n-
ners, and ber songs. and wildly miscon-
sirue her most inoocent sctions. As a re-

sull, they vicleutly demand her expulsion
The met, headed by the “bresident of der
poard of drusdees’™ take her part A
meeting of the trustees 's called, the
teacher nprears In the dress which gives
offence, singe Lthe sangs which scantallze
the village dumes, and wins the whole
board to her support. As 4 cousequence,
the village becomes aivided into two
camps. The wives lock the dours in thelr
husbhands’ faces, and the latter camp out;
apd Mr. Mann apd Miss Lipman, as the
“*HBresident”™ and the roguish Lteacher, rush
the fun along so anremittingly for nearly
three bhours, that they keep thelr aud-
fences In o constant roar of laughler, and
make “All on Account of Elizi’ one of
the most diverting comedles yet seen

The Antlonal—English Grand Opern.

No ¢vent in Lhe musten! year has ex-
cited euch pronounced interest as Wawh-
Ingtlon’s only sea of grand opern

which bepins at the National Theatre 1o

moTrow ht., when the Metropulitan
English Grand Opera Company will maks
fis fire! appearanes (p this clity. The or-

ganlzsiion s under the direction of Mr
Maurice Grau and Mr, Henry W. Savige
and comes from Metropolitan Opera
House, Xew York.

The eogagemont is for one week
malinees oo Wednesday and Sa
The prices range from 50 cenis to 2
Are eanily within every I[ncome, belng
sbout one-third of the amount ususlly
charged for similarly claborate produc-
tlons of grand opers. Elght performances
will be glven In English, those operas
baving boen selected which contributed
in the greatest degree to the popularity
of the compeny during Its tenancy of the
Metropolitan Opera House, The artistie
equipment of the company includes a

oup of talonted singing arilets. an all-
fnnlua chorus of one hundred, a ballet

{ that

| and dnnes

Lo skeich
of thelr eareer. It was written by Wil
Cressy, and {g entitled "“One Christmas
Eve.” Wil B. Murphy and Minnle Allen
will present for the first time here ““The
Bifureated Girl" reputed to be 2 novelty
is truly exceptional. One of the
acts of the bil]l should be that of

Purvis Onrl, who will give a

juggling snd balancing perform-
Ehe will

have what is

finest
Adele
nniyne
ihee on an ever-revolving beil

| be nssleted by Little Tsude, an ingenious 1
who will appear In the fSoale as an

Jdap
evil epirit in whirlwind tumbling, while
Mise Onri In performing her origioal
herleal serpentine dance creation. Mae

Shields and her pickaninnies, and Gordon
H Wrld, an eccentrlc comedian and vo-
calizt, will cotclude the programme,

The Bijon—"Hoynl Buarlesyuers."

The attraction al the New Bijou for this
week, commencing with the Monday mai-
inee, will be the Clark Brothers®™ ““Royal
Burlesquers,” suid to be of the
sirongeat and beat vaudeville ngaroge-
tione now traveling

Heading the st of performers 3
Iy and A vermmtlle skotch
Coulter and Btarr, In black faos
: Blaley und Hughous
and the tough girl;

Kel-

TONES
the tramp
Laoslle and Adanin, the

einging soubrettes; Ladl A coon ying-
er; the Lazelles, horleonuinl bar perform
ers: the twelve Migoonettes In an electri-

val gavotte, and Judson Willinmes in 1llus
trated wongs and animated pletures. The
utire performance concludes with
Lurletta, In ooe scene, entitled “The Gay
Travelors,” sald to be free froi suggest-
Ivenvse awd interproeted Ly Lhe o ¢ oom-
pany.

Acendemy—="The Convist's Dnanghter,”

“The Conviet's Daughter,” a new five-
act sensational melodrama, by J. A, Fra-
wer, jr., will be the attraction at the Acnd-

emy this week, It {a described as a gl-

gantic aeenic production, containing real-
ism, love, passion, and other heart-inter-

Kernan's—>Jolly Grass Widosrs."

The “Jolly Grass Widows,"” concaded by
many to be one of the best burlesgue or-
gantzations on the road, will make Ita
Initial apperrance in Washington at Ker-
nan's Lycenm Theatre tomorrow. This
compiny under the direction of Miavo
and Fulton, well-known theatrical man-
agers, which should be sufficient guaran-
tee of its goodness, It introduces about
the cleverest lov of people seen mt Ker-
nan'¢ this season.
number of {ts pretty girls and the fact
that its comedians are real fupmakers

Mile. Dika, the Parisinn artiste, and
Carrie Fulton, the popular scubrette, are
the principals in the two burlesgues that
open sud close the show. There is also
introduced “Nature,” one of the most
fascinating novelties of the present dav.
Those who enjoy seeing things really nov-
el and up to date can be satisfied by at-
tending the Lyceum this week. Among
the principal stars of the company are
Paule and Dika., Hodge, Hayward and
Lancaster, lorenz and Halpin Hownanrd
and Moore, Guesie Viviap, and Allen and
Allen.

NEXT WEEK'S ATTRACTIONS.

The Mationnl—May Irwin.
Jolly May Irwin will be next week's
attraction @t the Natlomal Theatre, and
will present ber newest comedy, “Madgo
Smith, Attorney,”” which has just com-
pleted a  successful New York ongage-
ment at the Bijou Theatre. The pieco

is

& sald to afford Miss Irwin an opportu- |
*eoon’’ |

nity to introduce a number of
sangs [n the seeond act, and If reporis
are to be belleved, the rotund come-
dienne has several new offerings in her
peculiar line this year which are re-
markubly catchy. The compiny will in-
clude & number of the old favorites, no-
tably Mr. Sparks and Mr. Martinetti,
both capable funmakers and able lHeu-
tenants for Miss Irwin.

The Columbla—Peter F, Duiles,

P:ter F. Dalley and his company are
sunounced for the Columbia Theaire next
week In his latest succossful comedy,
“Hodge. Podge & Co.,” with which he has
just concluded o Jong run wt the Madison
Bquare Theatre, New York,
Podge £ (fo.” ls an adaptation from the
German, by Geoge V. Hobart. It Iays
little claim to ploi. and was selected for
Mr. Daily priocipully because It contain-
ed n plot particularly well-adapted to
his peculfarities. The geninl Peter ig said
to be seéen at his best jn this plece, and
ey he is surrounded by a stropg company,
and & bevy of preity girls, he should be
seen in his happlest velo nex. week. The
compuoy is a large one, constating of
uixty people.

The plece is liberally sprinkled with new
songs throughout the entire performance,
and Mr. Dailey hos several new hits, in-
eluding “My Sunflower Sue,” “Cindy,” and
“My Churcoal Charmer,'

The Aeademy of Masle—=Al H, Wilson,

A new German comedlan will make his
appeurance al the Academy Muxie
neit week when Al H Wilson will
t«=n in “The Watch on the Rhine,

of
Lim

writ-

| ten by Sydney R. Ellis. It ie &ald that in
“The Watch on the Rbhllos™ Mr. Ellis
har given the siar masy opporiu-
nities to display bLls versatility apd al=o
sing a number of catchy songs, among
thetn “Love Is All in AILY My Little
Fraulein," A Soug of limue,” “The Ten
Ket : “'When

Inta; |

the |

Pars
day
during

The Grand=Emplre Vanudesille Com.

pany.,

Next weel a! Chase's New Grand will
be marked by the frst appearance In this
clty of the Empire Fashlot ¢ Vandovil-
lans, a comblnation of pollte vaugd He

enterrainers headed by Johnstone Bengett
and Incinding many other players rquslly
as weall known in Washington Other foa-
tures of the Empire programme will be
supplied by George Felix and Lydla Parry;
the Bison City Guartetie, Kitty Mitchels,
the Toblus, Paulinettl and Plquo, Mar

nett) and Sutherland, and Ivan T )
the latter pre=enting Europe's most

mour snimul act,
THE PASSING SHOW,
The engagement of the Bernhardt-
Coquelin Compuny &t the Nalional The-

atre last week wos & great dissppoinr-
ment to the management, from a finunciel
point of view, for Waslilngtonians refused
regpond to the Invitatlon te walk up
i the box office and deposit four dotlars
for an orchestra chalr, although the gal-
lery, for which n charge of one dollar
was made, was crowred at each perform-
auce.

When the business representative of
Maurice Grau announced tk four dollars
was to be the seat tarill, Munager Hapley
demaurred and advised a lower rate, taking

Lth

the position that local thestre patrols
would not pay the Grau price But the
representative was firm in his instruc-
tions, with the rerult that the (wo great-
est players of the French stage weare wel-
comed by house that we only klx

half fillod downstairs mont of the t
The some vondition of affairs previile 1
New York, w » five dollars wias nsked
for Erats, ; wekn
ag X Lhat
Wl

From Washington i com
pany go to Chh t lan Lhe

| erialnmiegnts,

and there s the rotord
of poor audiencs Lt the
Windy City,

The advertinomentis and preas n
"Frou Frou” showed at the solle
last weok, siated that the plece wy Ly
Alexanider Dumn pere ou Nls, the erudire
press agent falled to state. It made no

difference - that Trimag bad  absoluiely
nothing (o do with the sutborship of the
famous play, which was, 65 a atier of
fact, writien by Mellhao and Helvey, iwo
of the moit celebrated of French dra-
mutists of thelr day. It I8 the proper
thing nowadays whenever a jiess agent
does not have ascurate information con-
seralng the origin of & plece to aseribe it
to Dumas, elther oune, for the publlic has

Ity chief charm Is the |

“Hodge, |

]l vague ldearthat a Dumas work cannot

he otherwise than good, which s, «f
course, the g;pufsluu the press agent
seeks to convey,

“Frou Frou, was adapted for the oative
stage by thé laté Augustin Daly some
twenty-flve yearsiago, and it is the Daly
version which is kenerally used now-
adays, although Miss Olga Nethersole bas
made her owd verdion of the drama. The
original Daly production served to iniro-
duce to Nel'fnrk theatre-goers Agnes
Ethel, whose interpretation of Gilberte
made her famgous, Miss Ethel retired
from the stage Anring her m: st prosper=
ous daya, and moarried a wealihy resident
of Buffalo, N. Y., where she atill residos.
She has never relinquished her liking for
mntters Ltheatrical, and s often to be
found among the first night audiences
when important presentations are made
in Gotham. “Frou Froun,” by the way,
was among the very first picces that en-
Jored a New York run of one bupdred
nights.

Apropos of “Frou Frow.” Clara Lipman,
well known to Washingtonians ns the
{rigky and frolicgome Julle Bon Don of
“The Girl from Paris,” and later se<n in
“The Telephone Girl,” and scheduled this
week Lo appear at the Columbin with ber
husband, Louls Mann, in “All on Atcount |
of Ellza,” has a stropg liking for ihe role
of Gilberte, and avers that she will play
it next season In an elaborate produs lon
of the Mellhae and Holvey piece. She is
vory enthuslantie ever the possibillties of
the part, and spends most of her spare
time gtudving the many appartunities it
affords, She porsesses an exact copy of
the original prompt book of “"Frou fron, *
which was presented to her last summer
In Paris, where the brilliant and oufos--
tunate Aimee Desclee created the role of
Gilherte,

During & recent Interview, in which
Miss Lipman spoke of her desire and de-
termination to essay the part, she sald
"Did you ever hear the story of ‘Frou |
Frou's' first presentation? No? [ thought
of It last summer ag 1 stood at the grave
of poor Desclee. MHere it 15 Alter the
authore had read thelr comedy to the
manager of the theatre, the latter imme- !
distely detided on the actress who was to
ereate Gilberte. When the authors heard
her name they very politely sald no. I
not she, who, then, the manager wished
to know. The authors named Abnee
Deseles. The manager ronred with lnugh-
ter. It was a Joke; 1t was absurd; It was
Impessible. Desclee, he protested, was of
' o repl lmiportince in his company; ehe
could not act, and she was barely tol-
erated by his andiences., They had even
laughed at her serious efforix. She would
ruin the play, The nuthors, who had for
months been watching the work of the
llﬂfi]flllﬂllt(’ acviress afl whnm lhe man-
ager’s audlences had laughed, belleved she
wus a genius, and stood lIrm. It should
be Degcles or nobody. The manager was
{forced 1o yield.

The night of the performance came. |
Desclee made her first entrance as unaf- |
fectedly as if she were (n Her own draw- |
fog room. The audience recelved her
coldly, as usual, and at the end of the first
act had not begun to thaw. At the end
of the second act she had wrung from
them a round of applause, At the end of
the third act they were standing on thelr |
seats, frantically waving thelr handker- |
| chiefs, and all sides declaring that a new |
stir had riwen. The manager rushed to |
Desclee’'s dressing room and told her of
the tremendous bit she had made. |

“Indeed,” she repiled bitterly. “1 hope |
it will Tast long enough to enkble me to |
pvay for Gllberte’s gowns.'" It did last.
Every new part was a new triumph. And
then, in the midst of her success, an ill-
ness developed that eventually ki led her, |
tut for mouthy preylons to her death she |
appeared on the stage night after night
In awful agony. Shortly before the end.
in writing to auriend, she said: "Is it nol
gad? A lfetime of struggle, toil, en-
I reach_ the port at last, and—I
sink In harbor.™

Simulianeovs with the annovncement by
Manager Berger of a reduction in the
price of seats at both the evening and
matinee performances of the Lafayette
] slock company comes the news of the en-
gagement of A new engenue, Migs Grayvee
Srott.  Miss Scott will be remembercd aa |
i former member of the Columbla Thea-
tre stock company of four years ago,
when Kathering Grey, James . Barraws,
and A. S. Lipman were prominent players
whose numes were regularly on the biil.

Prier to her engagement with the Co- |
lumbin eompany, Miss Scott—sha  was
plain Grace then—was in the chorus of
Klaw & Erlanger’s produetion of Palmer
“Brownies," She was consld-
ered even at that perfod of her stiage!
career good epough looking to occupy a
position at the end of the firsl row, and
her preity face and vivacity won for her
a lurge share of praise. She has mince
had considerable experience with stock
companies, hor husband, Mr. Thomas Gif-
fin, being manager of several prosperols
organizations, notably at Denver, and
until very recently, at 8t. Louls

11 Miss Seolt’s engugement s permi-
nent, the patrons of the Lafayette will
have much o be thankful for,

The overture to  “Tannhauser' to.
guther with a Magsanet sulte, will form
the nuclens of the programme to be given
by the Washington Philharmonic Orehes-
tra at its second tancert of the season at
the Colimmbla Theatre the evening of
Fenruary 3. The other number= will he
i keeping, while the artist who will as-
al the concert will be & well known
EIDEEr,

in order to ensure & Onanclal success
as well as an artistlc one ol its second
concert the orchestya hes interested the

Waghington lodge af Elhks in lta well-
bz ng, with the result that the Elks have
contracied for w large block of seats
which they will occupy and dispose of to
thelr friends. Thus a lnrge attendance
If nlmost assured. and this fact, together
with the examjple set by the Elks In
coming forward so generously In support
of u Washirgtton musical institution, such
ws  the Washington Phitharmonio Or-
chastra 5, should combine to make the
second concert of the series much more
succeasful fAnaocially than was the first
otis,
—

Sam Bernard, recéntly seen at the Co-
lumbla Theatre, this clty, In “The Belle
of Bohemin," has sigoned & contract to re-
turn to the Weber & Fields compuny next
season to replace David Warfleld, who
will Become a stur under the masagement
of David Belasco. Bernnrd was ¢ member
of the original Welier & Fields stock com
pany and remalned with the organization
until he becnme imbued with the (des that
the great American public wus terribly
anxious (o see him at the head of hisx own

company o a comedy called “The Mar-
quis of Michigen,” which hsd a rather
short and mournful ' enreer.

The endeavor- to- -place Mr. Warfield

RIDOOE the lmportant stars of the country
will be watched' with oot 4 litle concern
by those who Jake!an iuterest in the
puccess of native players. He has evi-
denced an almoglt extrmordinary abllity as
4 character actor, awl such eminent art-
Irving and 'l'm‘urlin have pro-
pounced hix work the best they have neen
in this country. To the avernge mind
Wartleld 1s -'r»-j:.slt-! with Hebirile m

(L Lt

uloglets, but toghody who are acguainted
him and #e Bomiliar with his

with Ll

i

ents hie 1a recognized as n wonderfully
elever poririyer of roles regiile
ligenee apd artistic subilely,

Tt in a recopnbzed fact that Wast
POSLOREEE asplrogns r oolige
thivn almost any other ciiy in the
so [t did not surprise Jathes T. F
the press representstive of the Grau v
e - a Company ta fieed In ki
wiadl on Wl fval bhere over o dozen let
ters frow ym women who want to be
come prima donnas. A stereotyped letter,
ch the same o lone cinbrvonic au

THOre

m

thors recelve from pulilishers whon thelr
efforts are returned with the stanips they
o kindly enclodcd pufMeod to answer 1he

appllcants, .

Itul <ne young woman, more ambltious
and persistent than the others, Invaded
the ofica of the Natlonal Theatre Thurs-
day afternoon and Interruptod © conver-
satlon between Mr. Forbes and the dra-
mutic editor of The Times. She wakt vastly
better Jooking than the majority of the
feminlne members of operatic orgunica-

! Grau and Savage sviary will

| study acting,

| Forbes awsured the Times man

| will continue to discuss the paucity

tlons. Drlefy, vhe was & soloist o a

tocal church; she wanted to go on the
stnge; she was perfectly willing to enter
bi¥ way of the chorus, oily she mu#t be-
Rin at onee; she had a repertoire that
included many sacred gelestions, had unce
sung "The Holy Clty" at a vaadeville erial
matinee, and could alnyg “Cood-by” in a
manner that would certainly win pralse
from even Tosti, Her tale was punc opaied
by Mr, Forbes' “"Now, |1—"" on numercus
oceaslons, but the stage-struck girl would
have none of the ordinary dlsmlssnls,
Then it was, after she had spoken for over
ten minutes, concludng with *1 simply
must get a position with your company,
and 1 want you th get It for me," that Mr,
Forbes had his inning. He lurned loose
his duleet-toned volce and proeecded to
show the malden how uotterly miserable
she would be were she to give up her

happy heme parlor, with Its opright in-

wirument and red planc lamp by Its side,
and the pile of sacred solos, for the
glamar and artifielal existence of the foot-
lights, This was Mr. Forb. 8" ariument:
“If you are possesmed of the idea that
lite in an opera company I8 all sme mad,

!

Ing charucter of the historic Nell Be-
Aldes this, it Is mot & straightforward
dramatic theme, having neither the In-
lensity of sacrifice nor the aympathetic
rttraction of successful love, Mr. Hasle-
ton is more patural and human; Mr. Kes-
ter mare practiced and artificial. The
mechanical development of “Sweet Nell
of Old Drury,” with its pitifully obvious
ftage devices, gives oppor.unluy for som.
spirited action and popular situations,
but stands no comparison with the spon-
tanelty of “"Mistress Nell"

May Irwin tells a funny story about
fome of her experiences in connection
with housekeeping. Although Miss [rwin
is on the rond a great deal, sbe majn-
tains her own home, which occupies at
least part of the actress’ time while
there,

"Our cook left us o few days ago.” said

| she with a depressed air. “She sald she

merry roundelay of lyrie lelsure and of |

gayety, talk for five minutes with the
first bresthiess prima donna who is Te-
leased from rehearsal. You will experi-
ence an utter chunge of heart, and the

perspective through which ¥ou gare upen |

the song birds who carcl blithely in the
be gulis
altered,

“Birds and butterfiles”—that's what the
publie calls the young womeén who wiug
and those who datice behind the footlighie
of the opera. The public I8 a poct, and
subject to giddy flights of (ancy.
hardest-worked beasts of burden in the
world are the stevedore elephents of India
anil the truck horse of Washington. The
birds and butterfliea of the Metropolitin

| English Grand Opera Company come pnext.

And the birds who sing have pussibly a |

shade the hardest werk than the butter-
flies who dance,

““ha ronl hard work which a girl must
do who hopes to win a worthy place on
the operatic stage in the jong, dreary, un-
inspired task of training ber voeal or-
gans Into a flexsble respunsivencss. You
way be born with & heavesly volce, bul
utless you wure willing to give hours of
dully pri o to acquiring a correct meth-
od of uslog that gift, you can never bope
to hecome an ariist.

“You muset make gp your mind to aban-
don the guyetles of girlhood anod to prac-
tice desp t hing and right voice plac-
Ing, while other girls are playing golf or
chrttering over & o'tlock tea. You must
exchew jate hours, aod avold as a pesti-
lenee  eéven Innocent smusemenis thal
would distruct your mind from am un-
deviating pursuit of voral perfection.
adlpg for hours at work over singing
sz will make you awkward and of
ful enrrisge. To mend these faults
you must practice danciog and the exer-
cises of Delsarte. Theén you must also
for the stage business of
‘lohengrin,’ ‘Faust,” *Romeo and Juliet,’
and ‘Carmeen’ i5 quite as tmportant as the
Iyric performance,

“You are & lucky giri, Indeed, If you
find time to eat and sieep In the twenty-
four hours of each busy day. It takes the
hardest kind of Yard work to prepare your-
setf for work W opera, and when L comes
to the time when u sioger has only four or
six hours of rehcsrsal and practice you
teel that the lyric etage 1 really one of
tho restful profeegions. Perhaps the hirds
und butterflles earn more money than the

low-browedl sons of Italy who break
stones and dig trenches In Washington
sirects, but the unprojudiced observer

musl own that they work harder for (1"
“Well," wventured the surprised appli-
cant, “how much would 1 get at first if
really did get a position with yon?"
“Perhaps $15—possibly $18, If your volce
{& na good s you say It is"
Don't Grace Golden wnl Zelle de Las-
min get more thon that?" ssked the choir

sinzer,

“Yes, they do; but they're prima
domnny, you must remembe-. They geot
slespara—lower berths, always—annd

onide and cabs to and from the hotels,
and numercous other little favors from the
manAgement.”’

“And do you mean to say I couldn’t get
more than sixteen dollars 8 weok?™

“That's all, I'm afrafd.”

“Huh, | can make more than that in the
Pension (ffice, 1ot wlone my choir.'”

Then she swept out of the office and Mr.
who had

been an interested and amused listener to

| the interview, that the Incident was lo no

And vet dramatie writers
of

way unusual

real native talent.

Jerome Sykes, and “"Foxy Quiller,” are

headed townrd Waskington and are due
to appear here o & few weeks
Sipce the pitial presentatiom of the
Smith and DeKoven opera, Quiller

has received the approval of Metropolitan
audiences, and the larger oities of the
country are now having an apportunity to
learn what an entertalning fellow this
slenth is Mr., DeKoven has added a
couple of new numbers since the ecarlier
visit of the opera to Washington; other-
wige Lhe fortheoming prodoction will be

e same that Joeal reersation hunters
appreciated so much several months ago.

Manager Danlel Frohnan, who recently
axserted he could not secure & good play
by a native author and was thus compellad
to resort to the output of foreign dramat-
ists, has made a proposition te the Dra-
matists® Club to accept and produce ony
play of American origin which has been
passed upon by n committee of the club's
members and give it the henefit of as care-
ful & presentution a2 he usually does the
pleoces that nre on view ot Daly's, In New
York.

Mr. Frohman protests that he has no
host| ta the nstive dramatist, but
does ort 4 much yehemence that
he is unable to get a suitble pisce
from an Ameriran  writer By “wilt-
able’ Mr, Frohman tukes refuge behind

n friendly word. for a play that would be
noceptable to the avernge American au-
dience might not fAod favor with a Daly
nasemblage, which usually requires some-
thing Englishy nnd distinctly smart, and
this is Just what most of the home writers

for the siage appear unable to turn out.
Mr. Frohman (s perfecily honest in his
position, no doubt, vet It does seom

strange at this distance why he was un-
able to ses the many excellent poiots of
Clyde Flweh's “The Climbers,” which has
just been glven by Amelin Bingham at
the Bijou Theatre with quite remarkable
suceess, and which was first offered to
Mr, Frohmsn, who, in common with n
number of other discerning mauagers, re-
turned the play to the playwright with
their thanks. “The Climbera™ promises
to he ane of the big surprises of the venr
and duplicate the business of Henrietin
Crossman's “Mistress Nell.”

nited § Marine Bund will
rour of the principal
country, commencing March
18. The trip will tuke Mr. Suntelmann’s
men as far west ad Denver. The present
bund has never been taken on such a tour,
with the exception of a wesk's #hgagement
nt the Philadelp Exposaltion Inst vear.
The Marioe Band has an enviable reputa-
tion throlighe the couniry, and there is
prot vy that t trip will b
snceeasful ally ot herwlse

The
make a five
citles of the

Wl

every

At thin period of open hoeatility between

the two Nell Gwyn plavs, some conipari-
SO MAy y orler Paul Kester, the
aut 0f elun pives, buflds his

bout a nide Issue. mak

ns Ir ¥ third party 10 n love

* fiot her own, the herolne of the
Wh he | fthea tried this

¢ of the smaltlor citie af

e fve or slx years ago

! o6 would not stand for i
manvserin! wus thrown In the Kesler

o untll Last yonr,
1o enter

y vermlned
the rat ivan (iaywris
much Lhat
Stock it

Art winll
York society un T

| Wern
to Lke

ereated o

hig play wus
the Engliih
whichi imm
on this side

Mr. Harloton shows his Nell as ab-
*sorbed in her passion for the Klog Mr

Kester hud a difficult task to accomplish
if he would make his story as loteresting
as tho other, and In ith very cssence It is
contrary to the casy-golog, pleasure-lov-

would not live in a house where anyone
came In anidl "Sossed’ thiogs. [ suppose
she meant me, for I tried to explnin to
her how I wanted my breakfast prépared.
I had to cook the vreakfust this morn-
ing mysell. That wis bad esough, but
this afternocon, ns a direct result of the
cook's unhappy departure, [ was placed
in # most embarrassing pesition.”

Amd the mers recollection of It made
the comediopne look mournful indeed.

1 sinrted for the intelllgence office,
with the firm intention of getuing # good
rook, 50 that nelther mother nor mysell
should ever have apy further bother with
the work. When | got there seversl al-

il legod cooks were paraded in review be-

fore me, but nene of them suited. While
I wns question!ng one as to her refergnce
n good-locking, modestly dressed wemnn
entered the place, Something aboul her
appenrance impressed me favorably, 1
sald to myself ‘There's the cook §| want,'
and | started for her. I recall now that
the proprieiress made an attempt 10 al-
tract my attention, But 1 took no notlce
of hir. My state of mind was such that
it never occurred to me that anybody else
conld want to procure servants.

“I wouchyd the new arcival on the arm
and sald: ‘You are the very womian 1
want for a cook. What are your terms?

“Mercy! Ehe turned slowly, put up a
pair of those long-hundled glasses—I1 for-
gel what you call "emn—and calmly look-
¢l me over.

1 want n strong wansherwoman,” she
sald, ‘vou're large and Jook as though
you were strong enough to do our work.
What are your terms?

“1 vanished quicker than lightnlng, and
my mother is still wanting a cook Ir
you know n good one send her around to
the theatre tonight. I've got to go home
now to cook dinner.'”

Away up on the top floor of the Lafay-
€tte Thealre bullding, overlocking Penn-
sylvania Avenue and commanding a splen-
did view of the Executive Manuston and ad-
jacent buildings, I= a Mttle room, beauti-
fully sppolnted and as cozy and romforta-
ble a little corner as one may find in &
day's mearch. This Is the study and work-
room of Walter Clarke Bellows, the singe
director of the Lafayette stock company,
and consequently the birthplaee of mady
fine effects in the company's productions,
which are to the sudience simply & matter
of course, but in reality are the frults of
deep thought, Ingenuity, and experience.
Mr. Bellows [ an earnest and (ndefatiga-
ble worker, and when not directing re-
hearsals or performances !5 always to be
found in this 1ittle room devising new
business for the next week's play, drawing
plots, or devating his energles In some
direction toward furthering the success
of the company’s productions

A glaoce at one of Mr. Bellows™ play
books i8 of more than ordinary Interest
in that it esiablishes beyond a doubt that
while it may all Jook versy pretty and very
ensy from the “front” the beauly of it
stops at the footlights and—with a Jittle
Joggting of “Hamlet™—"the rest Is
‘work.'" When a play is to be produced,
drawings are made 4z an architest makes
them for a house, and Mr. Bellows has
the piots of every play he has over stagesd.
Firat comes the programme, them photo-
graphs of different scenes, and after that
the plot of the first act, in which the set-
ting Is drawn In black ink, the lights and
thelr arrangement in blue, while the fur-
niture, even down to the small hagsock,
ie indicated by red ink. Then follows the
list of properties, such ax draperies, ornt-

ments;, pictures, and  the pumberiess
things that go {o the furnishing of =
room, Next come the side propertles,

meaning articles which are brought in by
tha different sactors, &9, for instance, &
larmmp which a servant brings in, or a let-
ter. There i8 a plot for the [ncldental
musle, showing at what time It should be-
gin nnd when end—whet style of music
must be played, when loud znd when soft
A time sheet Is kept on which Is recorded
the time at which the curtaln rises and
the hour a. which it is rung down, and
also the aumber of curtain calls alter
each ant.

The same plan is fellowed throughout
all the acts, and the arrangement |s mar-
velous, every line in the book telling of
ftsslf the enormous amount of thought
and careful study that has been expend-
ed ip perfecting the production. The
people who sit in the orchestra chalrs

think |t perfectly natural that a per-
formance should run smoothly. To the
majority It Is only m gquestion of the

actors coming on and saying thelr lines
and doing just as they pleage, lrrespec-
tive of anvthing in the shape of a rule
In spéaking to n Times representative
the othar evening. Mr. Bellows said:

“It mppears that an idea exists that
only the originul stage business may be
used In the prodiction of = play, bat that
{8 entirely erroneous, for there are few,
it any, productions ever made In which

the ‘business’ furnished by the play-
wright proves adequate. As a rule, au-
thors do not understand that partioular

trauch of dramatic cowposition as clear-
Iy as they should; consequently many
changes are pnecessary to more easlly
the sltuation to acting purposss. The
philogphy of 1t all Is beautiful, How
few people in the audience ever stop to

reagon why an ector enters throuzh o
certain door, or why he risea from =a
ehair and goes to another part of the
stage. What difference does it make
which door he uses” But it does make
a differsnce, and a great one. An actor's
every move |8 taken with the purpose
of getting Into the most advantageous
position for the scene, and at a given

cue he vhanges his position accordingly.
He 6 made to enter through a certain
door becutse the scene has besn studled
out pd it has been oroved that his en-
trance from thai poitc will be more ef-
toctive than from any other. He
up stairs, he comes down he entlers
right or he exits lefl. Tn brioging on a
sepvant the least conspicuous ontrance
is utllized, for the reason that the char-
acter Is an unimporiant one and must
be counsidered so in its treatment. The
value of entrances’ ! one of the most
ensential conszideratfons in the produc-
tion of a play, and must be thoroughly
studied out and adbersd to,

“Then in regzarl to the velative
tions of players, For instance, in 8 scene
in which hero denounces the villain,
it would Iy svem of mo nt whether

1 the righr or the left of

matisr of the
utmaost jmporiance
t I8, or to puat Ik
ho has the most (o
the person o

goes

posl-

hiit

fact

more plat
do shouid he on 1
whott ho is
speaking lar
CallSe The
then in

Barne

stralued in

Foaler
If, but the r+
w.that a g r
maoves pbout al will, 1 ¢ af the con-
ghquenees In wuch o cay Thers would be

many nees ot the stags, as there are
on the sireet, when two people attempl to
poss each other, and both, for soma unke-
countable reason, perzist in ‘going the
sumée WAy, An acler tever movea his po-
sitlon, crosses the efage, nmor Bt any tme
malees 4 noticeable movament that has not
been aselgned him aceording to the direc-

= e

tivos of the stage manager. Should thowe
In the :ml:-;c- -t?p to think it ail out and
to rem emseives that everything
belng dome according to schedule, it
were, aod that the leading man embraced
the leading woman aimply because he was
directed to do wo, and ot through any In-
clination on his own part, the romance
wonld undoubtedly be kuocked out of the
pluy. but it Ia an Intensely iuteresting
study and a beautiful one.

“Theatrieal life has many phases, and
I have been through nearly all of them,
I ntarted out as a stage-struck boy, fully
couvinced that 1 could play ‘Hamlét,'
and that my ‘Othelle’ wouid revolution-
tze the siage: but I learned before long
that there were several ahead of me,
and wax forced, like many others, to the
realization that ome's own opinion lsn't
worth mueh, after all. I am authority
on the disadvantages of one-nleht stands,
and the dismal experience of being
stranded many miles from home i an
olil story. | had my first real oppor-
tunity sixteen yeurs ago at the Lyceum
Theatre, New York, duricg the early
days of that house, and sioce then my
Toad has been"n hard one, of course, but
I think | may say that success has net
beeu donied me. Last summer 1 had a
stock company of my own in Denver, and
1 expect to have one there during the
coming summer which will inciude some
of the players of our present company.
A stock company is not an eawsy one lo
form. It took Daniel Frohman a Fear
10 get Just the people he wanted for his
Lyceum Theatre company. The players
musl work well fogether, and the stage
director must know their fAtness and
capability in order to give satinfactory
performances.’

Mr. Bellows confesses to a  hobby,
which [s an almost invaluable Nbrary,
In his colleciion may be found a copy
of any play one may name and many
rare editlons of old plays which have
been secured at odd times and places,
In addition to these, there are many
antograph letters from players whose
names dre to the present generation only
& matter of history. A programme an-
nouncing the appearance of Edmund
Keéene (n 1516 is highly prized, not to
meullon iateresting souvenirs of famous
stage folk of the present day, among the
Intter bejug a proof programme of “The
Christinn”  bearing Hall Calne’s auto-
graph. Mr. Bellows staged “The Chris-
tian" for Viola Allen, and In considers-
tion of the great success of the play,
taturally feels a just pride in anythisg
pertalning to the production.

Edward H. Sothern will have a new play
for his use mext year. It la called “Rich-
ard Lavelace,” and is from the pen ol
Laurence Irving, n som of Heary Irving,
who s no novice at playwriting, having
rrodueed several worthy efforts notwith-
sianding his somewhat tender years. Mr.
Sothern may give the new play a trial
performence in the spring, and then hold
it in reserve until next fall. There l& no
part In the offering suitable for Mrs.
Sothern (Virginla Harned), and she will in
cunrequence be fesn ln & new comedy, as a
Eiar,

The Census Ofee raports take no notice
of the crop of comic opera stars, but
George Bowles, a4 very estimable gentleman
who Is counected with the basiness man-
agement of the Allce Nellson compauy, has
been observieg the “crop reports”™ of the
operatie siage for some years, and has
made the prafSund and Important discor
err that mest of the principal prima don-
nas coms {rem whal he terms the “prima
donna bell,” otherwise the valley of the
| Misslswippi River and Its tributaries, and
in that territory was born aearly every
|A\t:w.‘il‘.ln prima donpa of any oole. And
it I8 a fact, also, one that has hitherto
| strangely gpassed unnoticed, although
l-mrll:,\- of the most earpest scientific
| thought and research by students of hu-
| man phenomena,

What s there about the great Father of
| Waters that makes him assume the pa-
ternily of all our greatest singers? Is
| there musical education In the somg that
he sings as be rolls in mighty mi jesty
| toward the Guif? Ia therp somethiug in
| the elimate of the fertile valley that is
Lriniile to him that breeds melody in lis
inhabitants? Does the fecund scll of this
wonderful reglon possess virtues thut gen-
erate voeal superfority tn the buman being
who is born upon I, as well as richness
and nutritiveness In the vegetation that it
yielde?

Some of the product of “the belt" are
Allee Nellsen, Lillian Russell, Della Fox,
Pauline Hall, Hilda Clark, Jessie Bartieit
Ravis, Dorothy Mortan, Grace Goldes,
Emma Abbott, Helen Bertram aod Vir-
ginia Ear),

Allee Nellsen, the yousg prima donna,
who is pow singing at the head of her
own company, Is a falr product of the
Mississippl Valley. for she wss born at
Nashville, Tenn., and spent moet of the
Yeurs of her life previous to going on ths
operatic siage in that city and |n Kansas
City, where the Haw and Missour! meet.

Lillian Russell was born on the banks
of the Mississipp), at Clinton, Jowa. Nellie
Leonard wax her name while she was
Erowing to womalho 4 in Chi.ago, whithey
*he was taken by her parents while still
nuite young.

St. Louis, ne the largest city on the
Misgissippi, prem|ses that something ghoyt
the great river I8 productive of vocal
talent, quile properly takes firsi place
as the home of American opera singers
and offera as [ta quota Deila Fox., who
first sought fame by xolng out frum her
native city as the child soghrette of the
old Dixon Sketch Club, and Dorothy Mor-
ton, who has been at the head of her own
company on several occasions.

Pauline Hall, whose suceesses in romic
esera and more recently in viudevilie, are
quite remarkahle, was born in Cinclpoati,
on the banks of the Ohio, one of the
Inrgest tributaries of the Missinsippi. At
that time she bore the unpoetical name
of Schmittgall

Hlldn Clark, the prima donna of the
Bostonians, is o native of Leavenwarth,
on the Mizslasippi’s Mg western tributary,
the Missouri.

Helen Bertram,

the prima donna of
Klaw & Erianger's new operm, "“Foxy
Quiller,” comes from near the banks of
the Wabash, at Paris, IIL

And Jesaie Bartlett Davis, the contralto,
until a short time ago & member of the
Bostonians, and who made her vaudeville
debut thig season, while halling from Chi-
engo for & number of years past, is not a
native of that city, as many people sup-
pese, but was horn on a farm on the 11li-
nois River, In Grundy County, ).

Grace Golden, the former Castlé Square
Opera Company's favorite, only nwds proof
to the original statement. Bhe was born
at New Harmony, Ind., a place which isn't
alwaye on the map, but is an the Ohis
Hiver, near its junction with the Wabash,

The Inte Emma Abbott, too, confirmed
the assertlon. She was born in !liools
near Peoria

And fast. but oot least In the hearts of
theatregoers, romes the dainty Virgioia
Earle, of “The Girl From Up There' com-
pany, whe proudly proclnims Chicago as
her birth place.

The captiotus one may sav, “But these
are not all sur American singer Quite

true; but they are pretty mostly all the
listinguishal comic opern singers. How-
aver, for argument a few more may be

named

Marguerite Rojd s
af the Bostoninos anid now n
cal faverite o London. Wher

horn? In Indians. near the ald
And Louise Elsaing, Cecil Ei
Araggine., and Faimah
1id they fArst =+¢ the €t
the M al 5t 1
Catherine Linvard, Adn Bo
petla Baker are all
le Jennie Ditlton comes from Ihaven
. Iown, and Mae St. John the
tealta, from Hichmond, Tnd
As n finnl test there was » new
upon Liguched in th
alled *"The 32 Chie.” Petls
wis the exception thiut proves the
Not o bit of it. Her noame is Minale 5
thot, and the Misalssippt bred her,
for she was born at Daveoport, Towa.
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Willlam Greet, who Is well known in
America nas the manager of the English
company that has for the past four years
presested “The Sign of the Cross™ will
gend another company to  this couatry
with & new piay next season,




